“True art is ever progressive and impatient of fixed rules.

Because a thing has always been done in a certain way

is no reason why it should never be done in any other.”
—Louis Comfort Tiffany

The Birth of the Tiffany Method
Louis Comfort Tiffany was drawn to great beauty and
art of all kinds, especially the magnificent stained glass
windows of European cathedrals. Creating stained
glass that would be available for American homes
became his goal.

In the middle ages, artisans created intricate windows
using hand-fired glass, fusing painted colors to the
surface, then piecing them together using lead came
(channeled pieces of flexible leading).

Tiffany wanted to use the natural beauty of his pieces
for it to appear as if he were painting with glass. To
achieve the level of detail wanted, he devised a method
of assembling the pieces without the lead came. He
wrapped each individual piece of glass with strips of
copper foil. The foil-wrapped pieces were assembled
and then soldered together.

The results of Tiffany’s innovation were breathtaking,
and in the early twentieth century Tiffany windows
began to adorn homes of the American upper class.

Cleaning Stained Glass Windows
Eventually, dirt, soot and grime may build up on the glass
from pollution, smoke and oxidation. These deposits reduce
the amount of light passing through the windows, giving
them a dull, muted appearance.

Cleaning the window will restore it to its original appearance.
The first attempt should be with plain water. If plain water
doesn’t work, try using a non-ionic detergent.* If this
method doesn’t work, try a stronger solution. Stained glass
can be cleaned with acetone, ethanol, isopropyl alcohol or
mineral spirits to remove shellac, varnish or stain.

After cleaning, be sure to remove all chemical residue with a
non-ionic detergent and thoroughly rinse off with clean water.

*If you aren’t sure whether or not your glass piece is
painted, do not use anything stronger than plain water.

Please remember, a little maintenance and care will keep your
stained glass investment beautiful for many years to come.
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